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Vuk Cosié: ASCII History of Moving Images
December 1, 2010 - February 28, 2011
NetArt, Berkeley Art Museum http.//netart.bampfa.berkeley.edu/ascii
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Digital Preservation Digital art
A ongoing activity to ensure N art produced and mediated
recurring value of digital objects by a computer

. N recent histor
N ensure that future users will be y

able to discover, retrieve, render,
manipulate, interpret and use digital
information in the face of constantly

N hi-tech landscape

Changing techno|ogy ' AV n_ew_wa_yS of Crating,
distributing and seeing
artworks

N involves conservation, renewal,

restoration, selection, destruction, N risks for long-term

enhancing, updating, and accessibility, integrity,

annotating authenticity
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N EAI - Electronic Art Intermix, 1971
N IMAP - Independent Media Arts Preservation, 1999

N INCCA - International Network for Conservation of Contemporary
Art, 1999 - ongoing

N Variable Media Network, 2000 [Questionnaire, MANS]
N Matters in Media Art, 2003
N |nside Installation Project, 2004-2007

N DOCAM - Documentation and Conservation of the Media Arts
Heritage Project, 2005-2009
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TAS ¥ITA

N What is it a work of art inthe N What is a viewer? A human,

digital age? an agent? Does the work

N What should be retained for only exist in the mind of a
the future? viewer?

N Which aspects of a given
work can be changed and PROGRAN il
which must remain fixed for N -
the work to retain artistic C [ st [ 8Ly HovinG
Intent?

N How do you collect and | awse | ||
p e erve? COMPUTER SYSTEM

N What is ownership?

¥ Whatis the context of digital
alt: ous references/
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VLA VERITAS ¥1!

Onsite visits and in-depth interviews .
N Leading museums [
N Digital artists

Experimentation

N EU-funded FP7 collaborative Planets Project: Testbed

N EU-funded FP7 collaborative SHAMAN Project: Preservation
Framework

Anticipated outcomes

N Laying the foundations for a preservation assessment framework
of digital art (policies and notation system)
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VLA VERITAS ¥1!

N For preservation of digital art the work of conservators and
curators tends to be ad hoc

N Experimentation with curation of digital art is essential

N To preserve digital objects, we need: Yﬁ ,., :
NPreservation tools W o o558

NPreservation plan

N Preservation and curation of digital art is an art historical &
engineering problem
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http://testbed.planets-project.eu/testbed/

The Planets Testbed Six-Step Experiment Process

Experiment Desig_l;\ I'/Ennq:maeriment Execution) /ngperiment ;fl‘mal',,fsﬂih\s\H

Step 1 Step 3 Step 4
Define Basic »|Run / Approve »| Experiment
Properties Experiment Results

\
Step 2 Step 5
Design Analyse
Experiment Results
- /
Step 6
Evaluate
Experiment
- J
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http://www.shaman-ip.eu/

S HAMLAN Digital Preservation Environment Framework
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ART THEORY DIGITAL PRESERVATION

Context(s) of digital art Digital art lifecycle
Authenticit(ies) and surrogates Passive/active preservation

Preserving the idea and/or the Curation and/or preservation

medium P X

Evaluation and Assessment

ORGANIZATION

Mission, Resources and Expertise

Data models

Legal and ethical constraints
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