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ABOUT MAPPING DUBLINERS PROJECT PLACES CONTRIBUTE TO THE BLOG

The Mapping Dubliners Project is a reference tool and critical resource for scholars and students who want to explore the geospatial
elements of James Joyce’s Dubliners. The widely cited blog, linked above, contains individual examinations of the approximately 200
geographic references in the text. They are authored by the project’s creator and other Joyce scholars and students. The two map
versions, linked below, demarcate each geographic reference in Dubliners and every route traveled by the characters therein. The first
uses Google Maps and is available online. The second is a downloadable Google Earth file that users can edit. Click below for more
information on each.

Google Maps Version Google Earth Version
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. This brief episode forms the origins of my paper today on grave m Time Shider

relocation in contemporary China, insofar as it implanted a @ .
series of questions that have not released me from their grip.

Why had these graves been moved? Why from one side of the

highway to the other? Where else in China were graves being * =
‘moved? How many and for what reasons? I would later learn . e n
o} - that the area in the general vicinity of the Mogao Caves S~ ®
e . UNESCO World Heritage Site (X8~ BEREE
Pty i it Shijiewenhuayichan Dunhuang Mogaoku) had been the focus of
‘Mofes on Sussem Mortede grave relocation as early as 2006, the year prior to my trip.[1

'With graves running alongside miaowan Road (5 /!
% Foye miaowanlu) and elsewhere, municipal planners ’

Considered them “aesthetically unpleasant,” and unbefitting a %
globally renowned tourist destination. The municipal

government of Dunhuang issued the Series of Regulations to

Preserve the Mogao Caves (HRBUERBBRIP KA Gansu

Dunhuang Mogaku baohutiaoli), upon the basis of which

approximately 2000 graves in the area were required to move -

some to nearby destinations, into spatially rationalized plots,

and some more distantly, to newly created cemeteries in the

region. With a deadline of April 20, 2006, reimbursements of

500 RMB per grave would be afforded families to cover the cost

of exhumation. What is more, local offcials reportedly initiated

a series of news

about the new regulations lhrough music and art performances .
and sketch comedy (2J\§& xiaopin). L

_ ndoomaosMson o owdess

Further investigation has revealed a story that extends far )
beyond Dunhuang, and into practically every county in
contemporary China. In recent decades, the blistering pace of
China’s economic development and population growth has

transformed family graves into sites of acute personal, social, w

political, and economic contestation. Confronted with some of Sy

the world’s highest population densities, and eager to bring

= 2 & new land under development, local authorities and .

4 ARcive entrepreneurs have turned their eyes covetously upon this

I CLUSTER entat once hallowed ground. Not unlike its better known Unknows 10000 1000 100 Taran
F counterpart, the “one-child policy,” funeral reform (binzang Number of Graves

raige FREEEXE) is a controversial governmental initiative
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The Mahra people of the southern Arabian Peninsula have no written language but instead
possess a rich oral tradition. Samuel Liebhaber takes readers on a tour through their poetry,
collected by the author in audio and video recordings over the course of several years.

Based on this material, Liebhaber develops a ic approach to Mahri poetry that
challenges genre-based categorizations. By taking into account all Mahri poetic expressions—the
majority of which don't belong to any of the known genres of Arabian poetry—Liebhaber creates

and annotgted
' a'superb educa}onal resource fol appreeiating the
v verbal and performative skill of modern tribal bards”.

*"Angel's Gate, Wotan's Throne and Vishnu Temple" (1899) Samuel Liebhaber is Associate Professor of Arabic at Middlebury College. —_ Flagg Miller, UanerSIty of California, Davis
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FERAL ATLAS by Anna L. Tsing, Jennifer Deger, Alder Keleman Saxena and Feifei Zhou STANFORD DIGITAL REPOSITORY @
The following archival versions of Feral Atlas represent descriptive, remediated, and/or restructured publication The Stanford Digital Repository collection (see full contents list with links to individual assets) contains the project’s
content. When browser and server technologies advance beyond the ability to support the original publication public_html folder, a single compressed file including the project’s textual content, media, and custom code. Also
code, these resources provide alternative ways of engaging with the publication included in the collection are the project's documentation, screencast, and web archive. In raw form, the code files
in this collection are not interactive and are rarely human-readable. Please consult the documentation for setup
instructions and a description of the original interactive user experience.
WEB ARCHIVE @
DOCUMENTATION
The web archive presents a high-fidelity, interactive experience much like the experience of reading the live web
publication. The original source code is not visible in the web archive version, so users wanting to inspect the The documentation serves as a descriptive account of the original publication’s user experience, technical
source via a browser's web developer tools should be aware that they are viewing a remediated content package requirements, structure, and sources. It includes a screencast narrated by one of the project's authors highlighting
instead of the original web structure and content and application code. the project's look, feel, and functionality in the event the live project and its high-fidelity preservation copies are no
longer accessible.
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Approaches

* Web Archive

* High-Fidelity Mirror
The crawler and the player
matter

* External dependencies are
anissue

e Links are stillan issue

 Ethics around external
content capture

* Delivery mechanism adds
dependency
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<!doctype html>

<html>
<head>
<title>EMPTINESS | Archive</title>
<script src="https://cdn.jsdelivr.net/npm/replaywebpage@2.4.0/ui.js"></script>
<link href="./assets/styles.css" rel="stylesheet" />
<link rel="shortcut icon" href="./assets/favicon.png">
<link rel="apple-touch-icon" href=",/ favicon.png'">
<meta name="viewport" content="width=d ce-width, initial-scale=1">
</head>
<body>
<header>
<div class="container'"><span class="colophon'"><img src=". /assets/emptiness_logo.jpg">
</span></div>
<f/header>
<hl>Web Archive</h1>

<r

<f

<p>This site is a web archive, reflecting the state of emptiness.eu as of [DATE], 1in
full with certain exceptions.<sup id="ref-1"><a href="#fn-1">x</a></sup></p>
eplay-web-page
coll="emp"
config="{"fuzzy
"liveRedirectOnNotFound": falsel}'
replayBase="replay/
deepLink="true"
source="empwacz.wacz"

liveRedirectOnNotFound="true"

url="https://emptiness.eu/"

ts="20260121160800">

replay-web-page>

<p><a href="#ref-1" title="Return to text">*</a>The following are known discrepancies
between the original site and the web archive, none of which affect the primary
content of the site:</p>

<ul>

<li>0riginally, a video of a wheatfield appeared in place of the loading error.</li>
<li>0riginally, the loading circle icon would disappear after a few seconds. Note
that even though the loading dicon appears here, the page is fully loaded and ready to

": [["(https://feralatlas.supdigital.org/).x", "$1"]




Repository Storage

* Preserves the bits

* Requires
documentation for
restoring the
disaggregated parts

* Requires metadata

* Requires repository
Infrastructure

* Subject to repository
structural limitations

e Excludes external
assets
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"type": "http:
"externalldentifier": "d
"label": "public_html.tar",
"version": 4,

{
: “dark",
wnload": "none”,
ntrolledDigitallending":
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¥ Stanford University Press

Stanford University

Stanford | university Libraries

» Stanford Digital Repository

Feral Atlas
Abstract/Contents

Abstract
Feral Atlas: The More-Than-Human Anthropocene by Anna L. Tsing, Jennifer Deger, Alder Keleman Saxena, and Feifei Zhou,
published by Stanford University Press in 2021, has been accessioned into the Stanford Digital Repository. This page serves as
the public-facing cover of that archive. The assets in the archive, project content and media files, remain dark while the
ralatla

publication is available in its live version at htt, rg. The files will only be made accessible when the live publication

S

is no longer supported by evolving server and browser configurations.

All of the original publication’s scholarly textual content is contained in this collection’s public_htmltar file, a compressed
export from the server where the original publication was hosted. All code, content, and media objects are compressed within

Feedback

Access conditions

Use and Reproduction

Versions

Versionl Aug8,2025 You are viewing this version
Copy URL

Eachversion has a distinct URL, but you can use this PURL

062qk1762

STANFORD DIGITAL REPOSITORY COLLECTION (&)

FERAL ATLAS by Anna L. Tsing, Jennifer Deger, Alder Keleman Saxena and Feifei Zhou

Contents

Use the following links to access the individual record for each asset, including metadata and a downloadable file. Unlinked objects in this list are under restricted access while the live web publication is

available. To inquire about access to specific assets in this collection, please contact digitaltech@www.sup.org.

ARCHIVAL INFORMATION
« Documentation

« Screencast

‘WEB ARCHIVE
« Web Archive

CODE AND CONTENT PACKAGE

Zipped file containing HTML, CSS, JavaScript, and JSON site files, and all media assets.

« Project Code and Content
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* To paraphrase Abby Smith Rumsey, more is always better when it
comes to ensuring a species’ or an artwork’s longevity. More
copies, more documentation, more attention to sustainable
design are key in protecting not only our own work but the future of
digital scholarship.
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Archival Information

Harlem in Disorder, By Stephen Robertson

The following archival versions of Harlem in Disorder represent descriptive, remediated, and/or restructured publication
content. When browser and server technologies advance beyond the ability to support the original publication code,
these resources provide alternative ways of engaging with the publication.

STANFORD DIGITAL REPOSITORY @

The Stanford Digital Repository collection (see full contents list with links to individual assets) contains the project's
SQL database export, media, and custom code. Also included in the collection are the project’s documentation,
screencast, and web archive. In raw form, the code files in this collection are not interactive and are rarely human-
readable. Please consult the documentation for setup instructions and a description of the original interactive user
experience.

©2024 Stanford University | Terms of Use

UNIVERSITY PRESS

ISBN 9781503630451 | DOI 10.21627/2024hd | OCLC 1412258112

Archive

Home

ARCHIVE

Archive

WEB ARCHIVE @

The web archive presents a high-fidelity, interactive experience much like the experience of reading the live web
publication. The original source code is not visible in the web archive version, so users wanting to inspect the source via
a browser's web developer tools should be aware that they are viewing a remediated content package instead of the
original web structure and content and application code.

DOCUMENTATION @

The documentation serves as a descriptive account of the original publication’s user experience, technical requirements,
structure, and sources. It includes a screencast video highlighting the project's look, feel, and functionality in the event
the live project and its high-fidelity preservation copies are no longer accessible. It also includes instructions on
redeploying the publication using the Stanford Digital Repository collection.

Published by Stanford University Press L«
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Fonts

To ensure readers are al
that are readable by a v:
those that, because they
on screen by the device
within the site files or lir
can be displayed. Althot
as it must query the sen
properly.

WEB SAFE FONT.!
The following web safe j
most likely to be read ar

Serif: Times, Georgia, Pe
Sans-serif: Arial, Arial Bl:
Monospaced: Courier N:

WEB FONTS

When using web fonts, i
Fonts. Google Fonts pro
files on its own servers.
Although Google Fonts
they will still exist on the
information a project m
project will not look or f

GUIDELINES

In all cases, but especial
fallbacks so if the first ct
to a second or third cho
(e.g. “Times New Romar
family (e.g. serif, sans-se
first choice as long as it
font). If the first choice i

STA?T

Images

In addition to meeting
and archivability requir

FORMAT QUALI

Recommendations on i
you use. In cases where
provide access to digiti:
cases, it is assumed you
However, when an ima
considerations.

Images on the web will
since web projects are

size. Larger file sizes tal
any differently froma f
to display minute detai
proportion and capabil
130 ppi will display bet
load time of the page.

Images should be form.

ACCESSIBILITY

All images should inclu
contents and purpose ¢
platform’s media edito

If design-appropriate, il
chosen citation style. T
the source appears in t

ARCHIVABILITY

Like all media files, ima
sources like Imgur or Fl
multiple sources. Havin
that the page loads mo
event that a media obje
directory, a copy of the

STANFORD

STAN

Color

When choosing colors fc
keep in mind the readat
embody your argument,
limitations. The followin
inaccessible to readers ¢

COLOR SPACE

To optimize color repres
creating original images
and background colors. .

ACCESSIBILITY

Readers with color visiol
other, so avoid relying o
contrast is necessary is t
rendered in greyscale by
provide readable textua
represented in addition

RESOURCES
Code Beautify’s Color Vz
names; shows RGB and |

UNIVERSITY PRESS
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Links

Links form the basis of navig:
smooth transfer between de
we recommend the following

Internal Links

Use relative links rather than
practice will ensure that whe
publication server, the links 1
on an old server environmen

For example, use <a href="fil
same concept applies to stylt

External Links

Ideally, a project will not link
cannot control the behavior:
active content or the conten'
initial publication. When link
that content. For instance, lit
content pages that reference
bibliography, where a reader
bibliography to include full ci
discern the reference source

Link Targets

While it is up te each author
recommend consistency and
new tab/window or replaces
implications. It is important t
portals or to take the reader
content.

Resources
World Wide Web Consortiun

STANF

Interoperabi

Readers will want to employ a
consider the operability of you
mobile devices, you’ll need to
your project to be viewed on &
introduction page that the prc
project works best in a particu

BROWSERS

Whether you realize it or not,
experience your project. What
you use when you test how yc
running? All these specs shoul
appear as recommendations t
CSS code that triggers a warnii
section if your project include:

OPERATING SYSTEM!
Because your project is web-b
look, feel, or functionality of ti
operating system you used to
differently on different machit
machines. (See the “Fonts” do
Safari rather than Internet Exg
your project in multiple brows
for all your readers.

MOBILE DEVICES

For a variety of reasons, you n
is the case, include a message
worth considering that many r
smartphones, which are easiel
responsive to multiple viewing
include responsive meta tags.

Example
<meta name="viewport" conti

STA

Digital La

The highly collaborat!
diverse and revolving
acknowledge the pea
authors of digital pro,
projects. The idea of |
discussion and schola
value of the labor tha

To advocate for the ¢
crediting the people \
otherwise. While crec
list of each contributc
Home or About page.
file version of this list

Projects that use or d
should include or link
the models. Just as yt
that information. For
like latitude and long
embedded in the pro
identified. As with th
behind the argument
this work, we value a
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Documentation

Current standards in the digital humanities and

projects, put emphasis on the importance of do
d the people Ited, and the tec
information needed for proper citation and arct
development, publication, and preservation. W¢
your project’s technical formats, dependencies,
somewhere in the project. Alternatively, you m:z
understanding that we will attach it to the archi

What to Document

o Native development environment, inclu
libraries, and languages used;
Browsers and browser versions in which
Software and software versions used;
Datasets queried, consulted, or employ«
Server specifications and licenses if host
Reasoning for technological choices;
Reasoning for design decisions;
Reasoning for file naming structures;
Collaboration and consultation;
Results of tests run

e e 0 0 0 00 0

Format

Your project should include a section that is pro
the technical specifications for optimal perform:
of the rationale behind the project’s design and
might be helpful to consider this section part of
also include, if desired, instructions on navigatin
researcher publishing digitally, you set an exam;
the rationale behind your technical choices and
digital projects become more prominent in the ¢
that laid the foundation are, and will continue t
you supply this discussion. However, you may al
we will include it in the archive package as well |
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Archivability

Stanford University Press is happy to be publishing your work and, by doing so, working with you to
challenge the traditional notions of scholarly writing and publishing. Like you, we realize digital media
offers powerful tools and innovative approaches to engaging critical debates in the humanities and
social sciences. We that you are i i formats of scholarship, and we
share your vision for il ing and invi ing the ity by taking scholarly discourse
into a medium that offers such creative potential. Because we share with you the belief that these
debates and expressive modalities deserve equal treatment in the scholarly record, we have a serious
commitment to ensuring the longevity of your work through ible to inabili
and archiving. Your conscientious authoring and design choices are the first step toward sustaining the
long-term fidelity of your work. But because we acknowledge that even the most sustainably designed
web interfaces are susceptible to normal decay, we must anticipate the necessity of preserving your
project’s content so that readers and researchers can access it even after changing web environments
begin to disrupt the project’s dynamic and interactive features. To that end, we intend to take multiple
approaches to archiving your content and preserving documentation of its intended presentation.

Unlike a typical for which the lish the material i e
that contains the content, you, the author, hold the creative responsibility for your project’s format,
design, and execution. Nevertheless, as your publisher, we share the responsibility of the sustainability
of your work and therefore recommend, encourage, and require certain technology and design

We have iled these ar i i along with the enclosed style sheets to help
you make informed decisions on the types of technological considerations that will impact your project’s
longevity, and its amenability to current web archiving standards and practices.

In addition to your use of these recommendations, it is important you complete the technical
questionnaire so we may begin developing the best publishing plan for your project, including its most
suitable archiving environment.

Archivability Spectrum

A digital project falls into a spectrum whose endpoints are usefully analogized as object and
performance. Whereas a book can be considered an object, with its performative qualities limited to the
audience’s experience while reading the book, an interactive digital project shares certain qualities of
ephemerality that characterize a performance. It only functions as an object insofar as the device
displaying the project or facilitating the reader’s experience with the material remains intact. Because
technology changes so rapidly, these devices and standards are always in flux. Thus, depending on the
complexity of the tools and applications needed to deliver the project in a reader’s web browser, the
project may be more or less susceptible to decay as technology evolves and renders certain tools and
applications obsolete or as external data or media change locations. To help you determine where on
the spectrum your project falls, and what further safeguards will most likely be required because of its




A couple of lessons we’ve learned

 Bad, better, best:
* Embedding content sourced externally
e Ifit’s worth it, localize it
* Linking out to resources

* “razor’s edge of balance”
* Author’s expectations around longevity differ
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/Maybe you. do not understand. .

You see, turning pages will
bring us to the end of
this book,and. there is a
| Monster at the endyg
K this bookg
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..but this will
stop you from turning
pages. See? I am tying

the pages together
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Thanks to

* James Joyce .
* Forinspiring the Mapping Dubliners Project '8
* Virginia Woolf p
 To the Lighthouse (quote) |

 W.B. Yeats
* The Second Coming (quote) 1

« Abbey Smith Rumsey 1
* When We Are no More (paraphrase)

* Martha Buskirk A

* The Contingent Object of Contemporary Art
(quote)

* Walt Disney Productions
* The Black Hole Read-Along (audio)

* Grover
 The Monster at the End of this Book (images)

Well look at that! This is
the end of the boock,and y
the only one here is.
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am the Monster at the
end. of this book. ‘wld you
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https://mappingdubliners.org/
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