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What is digital preservation?
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digital information remains accessible, usable, and
authentic over time. It involves a set of activities and
strategies that aim to protect digital assets from
loss, degradation, technoloqlca obsolescence, and
other threats that may affect their long -term _
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ractices, including the selection of appropriate file
ormats, the creation of metadata to describe digital

objects, the establishment of policies and

procedures for long -term storage, and the _

Implementation of backup and r_ecoverg strategies.

It also involves ongoing monitoring anc _

management to ensure the continued integrity and
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or?anlzatlo_ns and institutions that hold valuable or
culturally significant digital collections, such as

libraries, archives, museums, and government

agencies. By preserving dl%ltal materials, these
organizations can ensure that important information
and cultural artifacts are accessible to future
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Go to www.menti.com and use the code 6451 9275
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Figure 4: Inferred inherited properties between six pieces of music: colour and
style of lines distinguish type ol property being influenced and arrows indicate
direction of inheritance.
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Some simple inferences made from
visual similarity.

Information science to complement
music therapy and/or neuroscience?
Extended clustering for digital curation
of music?
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What is digital preservation?
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digital information remains accessible, usable, and

authentic over time. It involves a set of activities and

strategies that aim to protect digital assets from ,

loss, degradation, technoloqlca obsolescence, and Goto www.mentl.com and use he code 6451 9275
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ractices, including the selection of appropriate file
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Actvate side

ormats, the creation of metadata to describe digital e SEEEIEEAEES
objects, the establishment of policies and context, and preserving access o i
procedures for long -term storage, and the _ Looking after stuff so it can be

|mp|ementat|0n Of ackup and recoveg StrategleS located and re-used when needed add: retrievable i

It also involves ongoing monitoring an e

management to ensure the continued integrity and
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or?anlzatlo_ns and institutions that hold valuable or
culturally significant digital collections, such as
libraries, archives, museums, and government
agencies. By preserving dl%ltal materials, these
organizations can ensure that important information
and cultural artifacts are accessible to future
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Digital Preservation: Collaboration
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